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“Good Fvening, I wanted a room between Leonardo da Vinci and Einstein...
Oh, look who’s here! Dante Alighieri! How are you?...

Let’s have a cup of coffee with Shakespeare...

Dear Newton, how are you?..

Dear Beethoven, do you know Charlie Parker?

Charlie Parker meet Beethoven.”

— Roberto Benigni in Night on Farth by Jim Jarmusch
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Chapter 1

Alex deLarge

S5 M, Anthony Burgess 1962 4E/N it A Clockwork Orange» F AZY, Stanley
Kubrick 1971 4E[F] 44 B35 By Malcolm McDowell HijiE

FR: FHEBRE T AHE A R S SFEFRE

£ Hotel Genius FRIAE: JFuh A4y H—h)" R Z G VE N thit)” B A 445

R
“Principal Interests: Rape, ultra-violence and Beethoven.”

|

X—THA 75, HRBA AN ER BE&JFR: Hotel Genius A& 4 N%,
M — MU L ZF R IIIEE. FEL N ZRRE 5B T4 B XA I HUE ORISR . Alex
XA R TR B A TR 5 | Mt o [ — i B 5 —fiAE %% (Kubrick), JFHiR
T Burgess 5 Kubrick L[R2 & : 3 AKF ST 2 FGRH, RETTZEAA? (X
#& Kubrick 7£ 5 C 5 18 B2E D45 M, 1R 0LE XC.)



Chapter 2

Brian Kernighan

4% Brian Wilson Kernighan (ZET 1942 4E, &KL IHE£).

Fh: 202 RETRYEAR, ShmBa< TREL (1969).

BB+ 1969-2000 £ Bell Labs HHFREFII 0 2000 A IERBRIFITH FEHLR 2 R
.

FETE: 5 Al Aho. Peter Weinberger 2t[F#% 31 AWK [”K“; 5 Dennis Ritchie &
¥ «The C Programming Languagey (K&R®); 5 Rob Pike 43 «The Unix Program-
ming Environment» «The Practice of Programming»; pic / eqn / ditroff / m4
/ ratfor & THMEERSES.

Unix AP #: bwk. BEM4IERE: sam.

h RBR

JE4s Kernighan #9757 “ Bk Thompson Ahg £ 5 ——A X E Rij. YHE. B
Ko XTI ABUT

xA: SEFNEE

CESZHIRIEY (“Beautiful Code” A Regular Expression Matcher) Kernighan 7§
fi# 7 Rob Pike HHY 30 17 C {HF IEMILACE: (A TPOP (L%, HERMBEAL.CH B H”
LA T

o BWERE—HF.

o RE—HBTE, HARME:

o 1B H—PUR — P B w— K2R R
o DUHE——F IR

fl2 8 Pike X Bodh HSCBFRAE" M C 15 F fadt Bones IR UHE R il 2 —, JFomi: &
BERGFRE (¢« 7~ $ %) AHRRIEREEERN—F. X—FE Kernighan i§” T2
FE 27 BRI RGRT o



AR ENERLFY (Daily Princetonian, 2007) & T#E8 R BIIRHING - MFE R B R
UL, A FFARIN A CTERE BURAY RIRIR R 2 IR B SO BAR e L, A7
% PowerPoint, 5% Blackboard ZAMHEE ~ N, Hub—h)iE: HATERAEFHEA,
FEAE B TAE I BB

CRE/REEAM?Y (Daily Princetonian, 2008) i «1984», flfs H B Ei/RI%F 2 AYHR
Pl RS A LT FRRAE, TR L. AFmEs, AExhHEs— BTl
Wi B REES HAR W AR E A= BRASHARM HE, HEE R k.

Princeton KEARIFE: Kernighan fEAZT BT Bell Labs FISHFZE. #E4
BHEE " Computers in Our World“fjE 4% FeERZ . ESRE L. 18 Mozart 25k
FrE R RS R AT EN IR B DA R S SRS R SR IE

ZWHIRABILEEHK (44 E Linux Journal. Computerworld. Bell Labs Zij7i%)

o “C 5847 Dennis Ritchie B TAF. " & KM EH C AR C BifEE ., HRAE TIAS.

o Unix BXEAZAENET 4L, MAET HENLAE —BRELTTH, A NBIAAGE ., B
DINAE TR FhkaEfath, ER R ARSI .

o Unix R—ATRH (toolkit), EMMRARE" B — EMAM X2 FAT], (AR
TEIRBRBELA RS, X 70 AFARM AT AR X o

WEXE T™XH%&) millions-billions-zillions / the-changing-face-of-programming
— T PDF 5 MP3, #Z5RIgE M, FH5 52" KEFEFF (innumeracy) “Fl" 4
FEA AR

“Beautiful code is likely to be simple — clear and easy to understand. Beautiful code is
likely to be compact — just enough code to do the job and no more.”

— Brian Kernighan



Chapter 3

David Parnas

4% David Lorge Parnas (AT 1941 48, fI&EK).

2h: RAEEMREES TR L,

FEIH: McMaster REH A TREE ; BAERTEREGERT LR E. IBM BRI RG],
&R R REEE i JRPEHT Darlington A% FELuGHY 224 R A4

FETER: 1972 4Ei8C «On the Criteria to Be Used in Decomposing Systems into Mod-
ulesy, $#2HEEBRE (information hiding) JFW——4- K [ % 5 4 A B 55 4 “— a4
5o

WIITI: 1980 FARTFF RO BARK” BERAR TR, PR A RES H AT 4 2 R FH AR A%
1 0 B AR A

=== Ao
ZZ1mE

Parnas 7EJR V5 HEE T — ACM ) AWk AE M 7E s K0 B4 Bk 5 ——harmful. cat-v.org
H# XX considered harmful“f% 45, HAFMHL e E X5 1972 4ER8 .

AT ABMIRRIL?  Parnas FILOIEGAITERFNR : Rk RBIAZE R R Sbr w2y
SEF H K o T R AR B R R R B B DE L AR AR BRI B B E— AP R E L Al
HABBRE AL BEHALH BB AR IR Midde AR 3R 1.

MREWFIER  Jiik B E U AR RS L P28k B Tk 53k P R F 69 I %, 1M
2 B RS SC o MR — TR N 1969 4R B —A" B LR IR T AL, 4517
I 5 B TREIATASER QnAn) 5004 B TS . TR AR — T4 st 4 7 2 F——FF LLFRRE T R
FEMBOREIR . Ah A ) 5 A ACHIAEES , AaEHIE .

SASPEN AT EFAURNR  JEREJLTER, MRS T e A B SR ——
FAGL RN, IR R R A P M RETE R AR BA AR b T 77 i TR IR 0 2
JEREVS T . B RIE EAUL HE B A H R TR IR AT, AR L L 5.



“..one begins with a list of difficult design decisions or design decisions which are likely
to change. Fach module is then designed to hide such a decision from the others.”
— D. L. Parnas, 1972

“I would advise students to pay more attention to the fundamental ideas rather than the
latest technology.

The technology will be out-of-date before they graduate. Fundamental ideas never get out
of date.”

— D. L. Parnas



Chapter 4

Dennis Ritchie

£ %: Dennis MacAlistair Ritchie (19412011, Z£H).

2 oA, MRS

FEFf: Bell Labs iIHERI2AM TE O, BH—4

FEIR: CIEF XA 5 Ken Thompson L[ A% Unix; ik Unix MHHERE RG2S
JT A AARE R GRS 1983 AEERI R K. 1998 4ESEH EH R H AR K.

Unix P %: dmr, UID 7. RENHESE: Acme,

Z% 1|

Ritchie BiX (2003 F[E)%) fhh A RMEN T TERE LT C* Tik: 3 Unic
TR B RN 2 %o MIERSEIRMERGEHRENICRE « IR —F/NENL B, Unix
FAREEIESTEW, BT DLgiad £——1970 4K M5 Steve Johnson #4 Unix %
Interdata H12Y, ERX—HFTHE T B F—HAE R G I E )R o

fbxt B CHES AW ZEANIRE : C 1 21 AW B & C++. Java. AES R0, (B
RERGEMEIL, BIRITS MMAE vs BENEZ S, hEED: LBRHERELSKRES .

Rob Pike ¥} Ritchie %18 (WREE) MKUGEM Pike #3C, # Ritchie §55Mi+E
Ji: Unix & KREFE “— iR ERENSE L BRI R, T8 ) &
XEmFERI GG MR R mini HLERHL Unix B, 80 ERMM L L EARETE Unix B&E,
NeXTSTEP |FJHiffj4& Unix, TimBerners-Lee 85—/ WWW k55 &5 7E NeXT | R4 R
MBI, B ZEASR Ritchie B T HARLELE

Ritchie BB (kEH ritchie-on-ritchie) #f AiRE Unix f)Th35iC %] Kernighan
Ritchie 44 FBf, fli7E Usenet Hid —# %65 K/R/T ZAF LT RER) S EETEm 45
| Kernighan fJ%. Ritchie J§H1. Thompson /8. JEulh 5Bt/ 5B HER TR Z —

“Unix is very simple, it just needs a genius to understand its simplicity.”

— HHIATF Ritchie IR H



“So long, Dennis, and thanks for all the magic.”
— Rob Pike, g Ritchie (#fSU03%)



Chapter 5

Doug Mcllroy

4% Malcolm Douglas Mcllroy (4T 1932 4F, %£H).

P RA/RLEYHEAFR, MIT bR,

FEFA: 1958 4Ef N\ Bell Labs; 1965-1986 4EALiTHERI2ARFFEHI]ES . B Thompson.
Ritchie. Kernighan & AT & £ 8] ; 1997 4B K J5/F Dartmouth FEER#Z 3%,

FETER: & Unix %58 (pipes) ; B diff / spell / sort / join / tr /
graph / speak %4 ; f RS SLRSCF AR

Pike HY7E1Y: “The unsung hero of Unix”,

#13

Mecllroy {EJ S TR A L4 hr, (074 )7 “HLEEE —H) %5 Al Rob Pike 8t
WfFE Unix )" FE4EMES hftaz

BE: W——RMEIA” B ¢ Mcllroy 1964 4EH &8s S i — A 4% 52 51 AT IS -
“We should have some ways of coupling programs like garden hose.” M iZ A, fEf%R
COKETRFAERR PR R . ) MUERAK, IBEEEH Unix, MR EEHE K
R ey g AR, Xk Unix £ 2% LA T77/MEF + AA TR

WA AY  Mcllroy 7EJFUSM M BETRE: 5 diff GREREHR AT |
spell (il@E P ELumtie i ERmE) . try sort——#0 Unix TR HE/N. HEF
BOHR—A& o T =T 8kl 180 =+ £ 4F, ik Thompson. Ritchie. Aho. Kernighan. Pike £
NS, AR Bl S 1A 0 v A P T B

“We should have some ways of coupling programs like garden hose —
screw in another segment when it becomes necessary to massage data in another way.”
— Doug Mcllroy, 1964



Chapter 6

Eric Cartman

S0 Hfat, Trey Parker 55 Matt Stone [z B4 «South Parky (B§/72\E, 1997
245) WEAZ—

K % : South Park, Colorado.

#RE2: MSNBC BPFH ML B85 AR A %

b R R

“Respect mah authoritah!”

“Sweeet!”

JEEIANR T NPR B Proust B ViR B () . AR ENARX—BIT:

Julie: “Eric, ZR A AR IJUAE A, ko7 A& £ 7 M4k, X% Proust 3« James Lipton
B AL 6 19 Ao

RS ANVEAT — A2 7
Eric: “Eh, no, I don’t really care about that.”

Cartman 5 Alex deLarge —jt, +& Hotel Genius BLH” BT %, Thht BB S5EE: &
—A 7 Turing 2458 F 5% VWUREF ARG FEMIRIE R, WKMIRS —NENER T —H
Pr——MhX} Proust )45 1 E2& " FATETS X R ML —R s R4k R, LT
P2, ek A e AR H AR A —F A BA T ko



Chapter 7

Erik Naggum

%% Erik Naggum (1965-2009, @8l .

B : Naggum Software | Jp A ; & Emacs Taikir+4F; RFC 1123 (EHHER FEA A2
3K) 5 RFC 2049 (MIME) &1E#% 2 —; KA4FE7E comp.lang. lisp % Usenet B4l F7E
58

S 44 B RS 5 S H0 K H 2 i

SIS &3 Lisp F2/F i« Usenet fif## (flame warrior); X Perl fil C4++ FiEF 2%
A S

|

Naggum AHF SIFA T AR, 1hE FTHJLF4% Usenet BhF, genius.cat-v.org
O FLBOR 8 T ok 2447 B 1)

«Lisp Markup? <XML-SGML-NML-Lisp» <SGML B4 E5T#Ey (2001 REHI]
FED) i XML / SGML B ARIERE: " A& “F” B X MAR & syntactic A F-Sh45 2 )%
SR, RAEME L. SGML EASNEM &1 EHWMF 0 WFEERER, BT X
HEGHUS; M Lisp 1 S-REAXMN—FFHEMAA —F ARG, k458 (content) 5IT45H
(metadata) T LLTREEIR AN - fB7ES SGML Z A Charles Goldfarb SEL4E2 )5, BH4EE: B
FEAMRANE B4R R o

«Per] Rant> 32U A M3 I —FT . Naggum HEA" UG TAERT LTS Perl B 5

WA ORI QR BEAHARE GRTAE + %7 Perl). fRAAT
WU Perl WEBIREEIACHD. REFERIATRRF BLIRH] bug——(HALROR RS, B RHE (M
fE Perl BT RETL bug, MAREH—AME L BLE, -

ETIEZEEHEERY (Punishers and Moralists) 2008 4E4th5 Tobias Rittweiler fhFANE
5. Naggum ik H 2 K4ES Usenet &S & MR ——iX 28 AR H 2 #E P2 A H
XK, AHIE TLLH N R BCE A THLE 1 77 AT AR o 3K 5] A At A JBE A 46 -
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“Some people are little more than herd animals, flocking together whenever the world
becomes uncomfortable...

I am not one of those people.

If I had a motto, it would probably be: Herd thither, me hither.”

— Erik Naggum

At 4 Hotel Genius LT FEE MU R ERFIME RIS E—MAIF. BR. 21
BN EA L, REIEH. R THOR 582, 5 Wilde. Zappa —jf2, #A T X
FMRNE BB E AR W — R



Chapter 8

Frank Zappa

4% Frank Vincent Zappa (1940-1993, [ E/RIIEE) .

B EfE. HMTF REN Mothers of Invention %0y BIBHEER. Bt SR .
HLF5 1985 4EE [ PMRC (RKEREFEHL) BRAREERTESEE S WEAEIE,
Fed: AERETRATY) 60 sk L HE, BRI KR IR TEAR G K

h R R

Information is not knowledge.
Knowledge is not wisdom.
Wisdom is not truth.

Truth is not beauty.

Beauty is not love.

Lowve is not music.

Music is the best.

— Frank Zappa (H{H Packard Goose, «Joe’s Garage» Act III, 1979)

#ZIE

Zappa ) b7 ] BUSUEE TIX — BCGATI R BT BRERUR B, WA RE
B A BT PO BT, SRR IR A RS I X Zappa — B
TS EE: R RS VE BB, TR 2RSS T IS 3L MRS 3 SCYAEAIE A B

uh T AR IE R X RIS cat-v. org BRE A HAFRHE &4

12



Chapter 9

Ken Thompson

4% : Kenneth Lane Thompson (47T 1943 4, EH).

Z[h: UC Berkeley HS TREAF S5+,

EIB: 1966 fi\ Bell Labs; 2006 ji A\ Google,

FETE: Unix EEREE; BiES. Go ESZMKITEZ—:; EMNFEEXAER TP
RPEIE FidERREFEF Belle (5 Joe Condon); 1983 ER# (5 Ritchie [F5).
1999 ER AR E,

Unix AR &: ken, UID 6, REMHES: sam.

ZZ1mE
Thompson [ 55 B Evs M FEEN—R 505 XE. EEmELR (“mig”) /AMEM.

Unix BIR[A (1989 151%, 5 Mahoney %1E) fhH A& Unix ARFEZHHEN: KAMS
5B =N RGN BT B — 1 “—Berkeley ) SDS940 (Project Genie) . MIT fJ CTSS.
L SRINCAEL BB Multics. F5BOMY LSRRI A 5 LA A RO . 24 AL S A%
XAT, HEER AR kT B—ATEPEEWIE: NI R RN R IE
ESEEERS. i, “Right from the start. Knew we had to.”

BAMEBRKRNHR? (IEEE Computer 17%) i AFRE A T m k69 B35 F——RG 3T
IREARAR, MIRER WA B b BRER AN EEERNE R AGILME . Mt AEFE 2
—R1%E . MATCRABRMREN : E O BT L Unix SRR AR08 SOAR A AR P .t ir SR B Dl
A A 2RI R P H Ik REEE A

Reflections on Trusting Trust (1984 B RIZEW) X—mEMEES FHRER XA, v
REMAET . £30RET —MEAN LG R LLibkdgwigas BA —BJE1], Bk
MANE TR, REJE W E R a R LA HE. 4t krgiserthac
FFEORA—LEORERFEFORD, KRR 2B HRLZWIELZ—,

SRR IR B S 15

13



14 3  Ken Thompson

“Fven so, if the way is too radical, no one will follow it.

Every important decision was weighed carefully.

Throughout, simplicity has been substituted for efficiency.
Complex algorithms are used only if their complexity can be localized.”

— Ken Thompson, UNIX Implementation, 1978

“Our collaboration [with Dennis Ritchie] has been a thing of beauty.

In the ten years that we have worked together, I can recall only one case of miscoordina-
tion of work.

On that occasion, I discovered that we both had written the same 20-line assembly lan-
guage program.

I compared the sources and was astounded to find that they matched character-for-

character.”

— Ken Thompson, Reflections on Trusting Trust, 1984




Chapter 10

Milton Friedman

% %: Milton Friedman (1912-2006, £ ).

2 ZMEREETT L. BT

BBIH: ZIeERF4T R Hoover Institution EBFFLG; 1976 4Fif RGN %
FETER: WM EN. ZMELFH (5 Anna Schwartz 4% «A Monetary History of the
United States») . XIFUENTE XA RGEMEPRIG ATBLR BRE 20 #ha)51m-Fa )
WA BTIgESEZ .

KRIEM: «Capitalism and Freedom» «Free to Choose» ([f] 442 FLEIEF) -

ZZ1mE
JRSWCSR T M IR IR

<The Region» 151X (RAFEPRE FIHTE fE, 1992) Hik:

o RXTYURERE XA F7 i B 3 DRSS K TP, 7ER R R EA T
U S R A S AR A . WA B (MBS A R Ty e & F A
WORR) s EDREERI, B T, BB A B KB AR

. TEEIRIGASEMTEL: {5 Schwartz 76 1930 4ERE 5 F 5 & FDIC—— B W36 24 i
KL A s 15 1970 AERMIBICHEE T W EEHUMIIOE T, A TP A 4 A AR B
HIRE“2 5, FEARORAS IR T R R, LI S S

o THERTTEOTAN: AN MR 0% T B A2 4 (M VFTERT % 2 AR Rl) fEIE
ESEBL—18 T, — /NS A 53R . MR, R
3 = S O L

New River Media 751% (" Commanding Heights “FR%l) 35

o KWEARRE 1929 FRRR, M2 1929-33 FHRMAHR: EBMILETERSEKE=Z42Z
—, "X RCARBA LR ARSI F, BRRERECKIE. W T. ©

o KRTHIRENI: il h 20 #4236 E AKX BOFREANREIMF S EEA, RREWE—5
AR, TR P — I 2 ARG 5 SR ARAIE K. R R I .
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#-+3%= Milton Friedman

(HEAENPERET: 32 F8 . AVELEREN, LACESE —A2%RFTELEF L,
XA K A SR H BRSO B

“You never have real changes unless you have a time of crisis.

And when you have a time of crisis what happens depends on what ideas are floating

around, and what ideas have been developed, and thought through, and are made effective.”

— Milton Friedman



Chapter 11

Oscar Wilde

£ %&: Oscar Fingal O’Flahertie Wills Wilde (1854-1900, % /RZ#3FHK) -
S BER A INIEFR ; K FEAE «The Importance of Being Earnest» « The Picture

of Dorian Gray» «De Profundis»; 1895 4F "™ B AHE R A H IR WA, 1900 4EF0RAE
THEE.

uh RUBR

gemis.cat-v.org % Wilde BB, [EFPSes U T —RISCK: GHH - faHmIR> TS
WS (Preface), & AF—71i,

R E R Wilde | 2ARIXT Dorian Gray Wi BE ) EER NS TR ZREF #

o ZIARFOIEERFY), MERPIYREEATAA

o TEEMEY) BILF HEM N corrupt without being charming®, J&HkfE; FEIE 2= AN &
EESULIPNE

o “There is no such thing as a moral or an immoral book.
Books are well written, or badly written. That is all.”

o PPHEAN NSRRI IFERI R R E A0 A A

e All art is quite useless.

Wilde 37t Hotel Genius £ iR BLAFE AT, 25 BEA/INIH H R R ft—A i db——a %
FAVBTRAEAEFIBT, DU AT KA B R R IR IR B i

“All art is at once surface and symbol.
Those who go beneath the surface do so at their peril.

Those who read the symbol do so at their peril.

17
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HF+—3 Oscar Wilde

It is the spectator, and not life, that art really mirrors.”
— Oscar Wilde, Preface to The Picture of Dorian Gray, 1891



Chapter 12

Richard Feynman

%% Richard Phillips Feynman (1918-1988, EEA%)).

FMh: MIT AR B+

BIh: St i, ER/R. Caltech ##%; 1965 45 Tomonaga. Schwinger [6] i
DURYEAE (BFrHBI %) 1986 FHkIEE SR ISR AL RS A

|

JRVKICSRE T BIEE . —ariE e R BB — O BON IR I R . A SCAR R IR
—A~ Feynman: s} § # 5 5 AR B0k L5 0085 o

There’s Plenty of Room at the Bottom» (1959, EZEEFSFESTRG) AN
REARZ AW A — AN R EARER A 2 /D2 E R Lk 25000 £, H
RS TR CAFEIE R 2RI M. FroJEm Fo5gan] DB E B S E— R
3k b——TY N A B RGO U 38 o A R BGREOR , (BfdsH TR T e A k&
AR TAE X i) LR T R

<What Problems to Solve» (£ Koichi Mano HI{5) 4B EHEH s EEH”

T 8 A A HE L DR A5 05 X A e~ TR 1) Feynman [BI{FHEIERY X PPEYE: " A #4889
AL, RARAESL A9 MRS AE LAY A X TTAR GG L. “ELIEA NI S R R e, TR
RADET MR E - LR F Lo, ©

<You Don’t Understand ”Ordinary People”y (% Stephen Wolfram HJ{5, 1985)

Wolfram [i] Feynman $2{{ B —N"E R HE CER. Feynman 7EH {7 5 EEE
R R —AMREETEOTE, BRALANAERLTE—RatERT. MRIRFERE,
TRFRER. FHOW A RAREEFEAS ARREZAANE N, MR F2EZRMN, T
FARAL TR 2 % o A

«Cargo Cult Sciencey (1974 Caltech EedVJ&E#) ABH ik — B TFEHK — 2
AERW XRETNEL RS TR (BAEERTERAR B R Z TR —— R A AT

19



20 %+ 3 Richard Feynman

A, HBUDBRREIIW: "t a T AE A TRBEAGTEIN. BRI Y E e T 4k
ik B TERAAER 0 W RS R T BURF. ORI ER IEA R

<On the Reliability of the Shuttley (HtiESHEH IS Appendix F) X} NASA At
PFEEARE TR TAE LRI EIURICRY) 1%, EHZIA AR 1/100 000—"7F 3t & %
BB RS — RAK CAELE 300 54 2HKk—R. “MBH: FHZXPETEENE M
VIR EELR: 2 A5 24 S I A, o D) P i) 8 8 o) — ol XS B Ay B IR T LA X i e e 32
P EERRICRTESR . e A E O H Sk B3k —For a successful technology, reality
must take precedence over public relations, for nature cannot be fooled. “— )5 K 4% 5] F 2

A BAR SHLUT A HITHE R

“The first principle is that you must not fool yourself —
and you are the easiest person to fool.”

— Richard Feynman, Cargo Cult Science, 1974

“For a successful technology, reality must take precedence over public relations,
for nature cannot be fooled.”
— Richard Feynman, Challenger Report, Appendix F, 1986




Chapter 13

Rob Pike

%%&: Rob Pike (£F 1956 4F, MERLRZE).

FEf: Bell Labs. Google; 5 Ken Thompson f& Google #[F#%it Go iEF .

FETHER: Plan 9 55 Inferno #ERGEEFMEH 2 —: atids jim, sam. acme; &1 R5
rio; #1 Thompson —#2% B UTF-8; &3 «The Unix Programming Environment» «The
Practice of Programming»; 1985 4F «Program Design in the UNIX Environment» (B[IZ&
4 i cat —v Considered Harmful i#£3)

#ZIE

Pike MR AR, SCH. MM BF—HZEERRIE,

«Systems Software Research is Irrelevanty (Utah 2000, 78R utah2k) fhEZHK %
ST CAE T BRAE R A SN AN, B S ROk MR . BEXEfEHRE . Ritchie
B[R] AR A AW, S et A PR T — A5

¢Notes on Programming in C» MiZ5" WG C A A4 NI KB FNERXAETER .
#1F0 Kernighan/Plauger f] «The Elements of Programming Style» J&—kf]: T2 704
SR EE, h. dEdk. BEHIRERM TLE T — ik H i T &

UTF-8 History» {thfil Ken Thompson 7EH &P —8]/NELE Murray Hill B4+ & BH
T UTF-8 %55, SR H—E A4 KA Plan 9 £ 2G0Ht 2£ X M08 45 IR 5 W )
RARFEMBOEZ —: ASCI 4. FWARY. ZKEK. SRFEBRILEE AW
—% JSON, HEHITERXA"— R AR P 2 o

{Cheesecake I» Pike 1986 4E{E Usenet mod. recipes &M H&HZ HELLERE, kA
—OL R IR RS, PR . M E R R A RN, B —IRVZI N2
JBE 1T T HH 52 K mE 38 o 09 2 2R AR WA RP . EAUR: T EMEEER (R ThZ L O/E
SHIEIE), T2 LaMe8a. BfpisE, & MR T B (KEEE). U
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22 +=2# Rob Pike

AR EHFE ML “Rob Pike / texts/” 1A “photos/”, &—F cat-v I R———
ANEBit UTF-8 #£ XL ALETZ L RER S, WEAKIE AR Ko

“Data dominates.

If you’ve chosen the right data structures and organized things well,
the algorithms will almost always be self-evident.

Data structures, not algorithms, are central to programming.”

— Rob Pike, Notes on Programming in C (34 SIRTEEZ—)




Chapter 14

Stanley Kubrick

4% Stanley Kubrick (1928-1999, ZEE4%)).

S0 B, B2 BRI B A

RERAE: Paths of Glory (1957)+ Spartacus (1960)« Lolita (1962). Dr. Strangelove (1964 ).
2001: A Space Odyssey (1968) « A Clockwork Orange (1971) . Barry Lyndon (1975) .
The Shining (1980)« Full Metal Jacket (1987). FEyes Wide Shut (1999),

=]
7

JEVEC S T A EE R 5 Michel Ciment R =% (Clockwork Orange / Barry
Lyndon / The Shining) 1968 Playboy. 1987 Rolling Stone. Bernstein f£ «41Z2)%&» HJHHH
VIR EL mp3 AR ()

A Clockwork Orangey (5 Ciment) AL ER: ZOWNTEEHRESES— %
WA E LB %E, RMNAEEAA? Alex Z5d Ludovico Jrdl” SCHIL, B2 1 5k 15
WA S TN B RN PIEAE . A2 BB S S FEH0 " e = 3 SR e R
A PR AR AR, 22 FR AR SR A R AR IR ] — P AR ——"#e189 F B 5 B 69 LF R ARE o, R
RBFTR X RERCE R ER AR T DB . EIEER A Lk b SR F &
# iR AL T BMF LR e MRk, HIRBEAAASRE—FR SRR, FARA
A TSR E

<Barry Lyndon? (5 Ciment) {1 Thackeray iXZ" S SME“ /NS, 1E 2 B 8024 B
ARIATEI” A O I E N A M ——Barry A — Mg N m A, i U PR
HAERFIRT . Kubrick fEREEFEZAGR 18 AT E 5RNXGRE . KEL. BHAOE (4
F AW NASA 5] £/0.7 Bik4ppiotigst), & &k T A H. XIERMAIENTT Look ZeEHRINH
HIARERESE -

¢The Shining? (5 Ciment) RHX AR —A"EFHE" MIEH Overlook fifhh 2 i
5 MR B R — IR B B4, SHCHED. MEIEFERAR B 8F XAy X2 A
G T RUF A BT LGEIR AN EH B B A E MM L ——ARE T, AL
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24 #+PUE Stanley Kubrick

1t 2

€ —
ARt

Wi, “fRIN Jack IS ERR IR (EMCHIT IR Z ATRLAE, IR i S U A K

Playboy 1968 5 Rolling Stone 1987 IR iRMIGIT 20 4F, RO BEFE—3:

o WENATRTRSER, FREETH:
o MMEET OB K N SRR —— S S B AR R IR E Y 77 JE LA A 18 4 30
o XFHEBBFE (2001 KEM”EZ S Shining BEIAIRIED AREFIEEERIFL:

o MTALGFR (<Spartacus) ST ARAMD, FIRM 60 4R WIRILT 524 F
19 B

“The central idea of the film has to do with the question of free-will.
Do we lose our humanity if we are deprived of the choice between good and evil?”

— Stanley Kubrick on A Clockwork Orange



Chapter 15

William Gibson

£%: Willlam Ford Gibson (Z£ETF 1948 4F, EEFRP RN, KEMEKRTE).
B0 BILVNERK, cyberpunk (FEHMITE) —1a 5 IR A BHEZ—.

REFJME: Neuromancer (1984, FF cyberspace Z i)+ Count Zero (1986). Mona Lisa
Overdrive (1988). Pattern Recognition (2003). Spook Country (2007). The Peripheral
(2014),

#13
WRER (FF5R)

“Well-intentioned people who invite me to ‘brainstorm’ about serious Future Stuff

don’t really grasp my function. Which isn’t their fault.”

R BERE T M R R A AR AR MERA CRNCEETINY T RE
ARECEET” BN,

<Google’s EarthY (2010 New York Times Wi E) X} Eric Schmidt” i o B sz

Google HFAAT T — % MAT 2 IR AILE, Gibson 45 T —MEAMEZATRE W HE: &
M 2 A 2o 14148 HAL 9000 ARFHH 7B RS 1B Google RR2MFPAE—EZ
oA KA B, RRAT— RSB HSRA IR 1S kR RNE, EEERE
BE. MR HERI—Z: "R A e 250 (everted) , LA THMAT RE, AR T HEH
Foo “BANIAH AWML — W% CEETAVTER LI, T EHA & Bentham f[H
TR (ho— RESFRIIREG) . T — A AN AR 5] BSR40 M AL o s AL 69 AL ) I 2 A AR
Larry McCaffery 35K (1986) Neuromancer HiRJG AARIR K. Gibson fi#tFE cyberspace
XA AT 27 I RT BN A6 BRI IR A 7 ) i BB 1R TR
HEG, " Ah—2 K EFIRE A RF BRIEA —AE . “MhREAINA O AR —AHE «Neuro-
mancery IARAB S BN, Z7E—&MEER 1927 455K Hermes $TFHL BT X2 M1E
FRHIER R ARTER B, ATEREMH R

25



B+ HE  William Gibson

26
¢Digital Culturey 5% (1994) fliyE 90 £ TS & B e A L7254 1950
SER B — RN O ATBE s T fh 0 LI Web AY%AT s AR cyberpunk 3 : EIEA BB AL

BRSPS R TR E A Z A LK HOREIET

(Irish Times» 1571% (2003, Pattern Recognition L HRAETE
[e] B AN R Ao B : " RAR T A9 L € 284 scifi, BARR M
is already here — it’s just not very evenly distributed. “JX—h] BAH B AR, HREMMX—f

— A RIBHIREF IR

) AIER N AR BILT 7
it. “ 7 The future

S R B R AR (6]

“Cyberspace, not so long ago, was a specific elsewhere

Now cyberspace has everted. Turned itself inside out

Colonized the physical.”
— William Gibson, Google’s Earth, 2010
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EFE: XFEAR

B+FAFRE—E, 7TLEHKREAN Uriel 45 Hotel Genius i JLAT BaiiAnifi -

ofE— 7 BEREERRNE ‘AMRH. Thompson fE 1978 4EM) Unix SZILHR4E B HRA) "simplicity
has been substituted for efficiency”, Kernighan i “beautiful code” fJ'%ZEFr#E, Parnas
AL T R D3R SR ERAL S, Mcllroy 88 18 B 1K & — A R —— L P M —
PE LA 25 o

EZ NBERRIRAES, Feynman [ first principle is that you must not fool yourself*.

Friedman XFgLEMT 32 ) B KI5 Kubrick Xt 2R 5 Bh # R IR #7% BR Naggum
X Perl/XML B ARATTH C3 A O MR K ——TERX FRE R E A

WEZ FEN. Wilde 28 T FERMAH, Zappa 45 7 NI TS, Naggum 457 Usenet
KWL R, Cartman 257 R R HIEFE 5182 —Hotel Genius AERMAEKHD, H
BER AT

BN EMEBRELHE., Alex 5 Cartman 5EREEFEFEAE—E—F Ml S BRI R, XF
NHIHIRE 1, — B389 & 38 5 — & b R AEA 2.

WMRAH AN BE, HXEME, MYEA—NFE6. T AREELE. LFHHH
/AN, LRESZ LEHELLG A REIER, AITERL.

— fin—

HE4 5%

AN o A R S NI DT 54, T A E genius. cat-v.org KHFIE (BE
2026 4E 5 HINEL, v werc HEZR). 5i0{5 B4:& H Wikipedia. ACM. Bell Labs. Caltech.
Dartmouth. Princeton CS. IMDb £\ H- %} .

IR (youtube embed) 534 (mp3) Fif /o BERRZEIE

HERR X% U A Bell_Labs_cat-v.tex 5 Urial-guide.tex, L) ctexbook + xelatex Z#i¥.
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